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CHAPTER  VII.
THE   IRISH   STAGE.
THE Irish stage in the eighteenth century might form the subject of a volume of stage history of considerable interest. Dublin was highly favoured by the actors of this age, and we find Garrick, Barry, Mossop, Macklin, Peg Woffington, and a host of other celebrities, courting the favours of Dublin audiences. The subject is by no means foreign to a biography of Macklin, who not only was an Irishman by birth, but spent several years of his life as an actor in Dublin, was instrumental in building the Crow Street Theatre in that city, and may be regarded as the histrionic tutor of silver-toned Barry, who was perhaps the greatest actor Ireland ever produced. I propose, therefore, to sketch shortly the fortunes of the Irish stage, with especial reference to the periods at which Macklin took a leading part in making its history. To begin as nearly as possible at the beginning, one may mention that there was a Smock Alley Theatre in Dublin soon after the Restoration. The house in Smock Alley was built and rebuilt on many occasions, but it dated back at least to 1671, when it is recorded that the gallery, being overcrowded, fell into the pit. The religious portion of Dublin regarded the theatre with puritanical suspicion; the very alley in which it was built had been named by them on account of the supposed character